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INTRODUCTION
Almost all of the works in the album depict nature and the various wonders that make 
up this amazing planet. Choosing the name Landscapes seemed to be the most fitting 
and natural choice for the title of this recording. There are a couple of pieces in this 
CD that are not directly inspired by physical landscapes, but carry a more abstract 
meaning of the word, like Frank Wallace’s Fraktured, which is a journey through 
the landscape of the mind during times of loss, pain and life-defining moments. In 
addition, de Falla’s “Spanish Dance No.1” can be regarded as embodying the cultural 
landscape of Spain. We are excited to bring these works to the public and showcase 
the inventiveness and artistry of these composers and the musical possibilities of the 
piano and guitar combination.

DEDICATION
We would like to dedicate this recording to Frank 
Wallace who passed away from a long battle with 
cancer during the making of this recording. We 
hope his intimate and personal work Fraktured, 
which is dedicated to “all of us who have suffered 
a fracture from our normal lives” will allow you to 
connect to Frank’s spirit. Thank you Frank Wallace 
for sharing your heart and soul with us all of these 
years. The kindness and love you showed us will 
never be forgotten.  

➀ Formentera   Luciana Bigazzi & Maurizio Colonna   3:31       

➁ Lake Avondale*   David Mitchell  5:29

➂ Étoiles Par Grand Vent* **   Olga Amelkina-Vera  11:38
 Homage to Saint-Éxupery    
 
➃ Brazos de Dios*   J. Todd Frazier   21:12
  
➄ Entre Aire, Montañas y Amigos Cutberto Córdova Nieto  6:57
 Lost in the Mountains of Nauhcampatepetl

➅ Fraktured*   Frank A. Wallace  8:54
  
➆ Preludio for guitar & harpsichord Manuel Ponce  2:40

➇ Spanish Dance No.1   Manuel de Falla   3:53
 from La Vida Breve     arr. Emilia & James Flegel

  * World Premiere Recording
 ** Written for Jay Kacherski & Lina Morita
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Dr. David Mitchell (b.1967) is an educator and published composer who 
writes for large and small ensembles, interactive electronics and elec-
troacoustic music for performance as well as original scores for films, 
video games, promotional ads and corporate videos for Hilton Hotels, 
Coca Cola Company and more. Dr. Mitchell has won numerous competi-
tions including the Olin Parker Composition Competition, Southeastern 

Composers League Phillip Slate Composition Competition and The Contemporary Chamber Ensemble 
Composition Competition. Find more information at www.davidmitchellmusic.com.

ÉTOILES PAR GRAND VENT (Stars in the High Wind) was written in 2019 for Jay Kacherski 
and Lina Morita. It is inspired by the life and work of Antoine de Saint-Éxupery, the great French 
author and pioneering aviator of the 20th century. Saint-Éxupery is best known throughout the 
world for his work “The Little Prince;” however, it is his book “Wind, Sand, and Stars” that most 
directly influenced the composition. In that autobiographical novel, Saint-Éxupery captures 
many profound, poetic, and terrifying experiences of flying his airplane in various parts of the 
world and weather conditions. My composition seeks to capture the beauty, danger, and poetry 
of the experiences described by Saint-Éxupery: being caught in a cyclone off the coast of South 
America, miraculously surviving a crash in the Sahara Desert, flying solo at night under the stars, 
and soaring over mountains and the sea. In this piece, I hope to pay homage to a beautiful human 
being and a fellow wanderer. — O. Amelkina-Vera

Olga Amelkina-Vera‘s works have been called “brilliant,” incandescent,” 
and “hypnotic” by the press. A guitarist and award-winning composer, 
she grew up in Belarus (b.1976) and moved to the United States in 1997. 
Her guitar works have been performed and recorded by premiere per-
formers such as David Russell, Adam Holzman, Rene Izquierdo, Matt 
Palmer, the Weimar Guitar Quartet, and many others. She is in demand 

as a conductor and artist-in-residence, frequently getting invitations to perform solo and in 
Kithara Duo, lecture, adjudicate, and conduct her music with guitar orchestras throughout the 
country. Find more information at www.olgaamelkinavera.com.

FORMENTERA is a beautiful island off the coast of Spain quite close to the infamous party island 
of Ibiza. It is the smallest and quietest of the Balearic Islands and known for its clear waters and 
long stretches of beaches backed by dunes and shady pine trees. Despite the more tranquil nature 
of the island, the work is fast and fun with rapid scale figurations, syncopations and a dance groove 
in 12/8 meter. After a high energy first section, a slower middle section calms the air with the guitar 
accompanying the melodies on piano. This calm soon ends as the first section material roars back 
for an exciting finish and a fitting starting point for the recording. — J. Kacherski 

Maurizio Colonna (b.1959} is a celebrated guitarist-composer and recording 
artist and among the most representative and eclectic of today. He is a prolific 
composer of classical works and cross-over pieces that incorporate rock and 
popular styles, electric guitar, and more. He has performed with numerous 
orchestras, ensembles, bands, television broadcasts, movie soundtracks, and 
more. Colonna is a La Bella artist where he has his own string line entitled 

Professional Series Maurizio Colonna. Find more information at www.mauriziocolonna.com. 

Luciana Bigazzi is a celebrated pianist and composer that began playing 
the pianoforte at the age of five. As a composer, Luciana journeys into 
wide compositional spaces, with slow and evocative episodes, alternated 
with exciting rhythms in which the piano is fueled by an incandescent 
engine, which seems to want to continue endlessly. Her particular talent 
as a pianist-composer reveals a new, fresh and eclectic artistic personality. 

Find more information at www.lucianabigazzi.com.

LAKE AVONDALE—This piece is about being in the right mood and taking the time to really appreci-
ate nature and all of the beauty around us. It was inspired by a lovely morning stroll around Lake 
Avondale, a historic Atlanta community with architecture inspired by Shakespeare’s hometown, 
Avondale Upon Avon. One spring morning my wife and I leisurely strolled around the lake enjoying 
the ducks, the cherry blossoms, the people and the town itself. This piece uses extended techniques 
including slide, percussion, jazz-like harmonies and whole-tone scales to create a mood of wonder 
and awe. The rhythmic interplay between the guitar and piano invokes a strolling tempo that gradu-
ally increases in intensity culminating near the end in a climactic return of the opening ambient 
texture. — D. Mitchell



ENTRE AIRE MONTAÑAS Y AMIGOS (2003) Translated to Among the Air, Mountains & Friends 
describes an excursion that my friends and I took trekking through the mountain of Naucampate-
petl. After having visited the mountain six or seven times before and with the vigor of youth (I 
was only 17 years old at the time), it’s easy to fool yourself into thinking you know the mountain 
well, tree by tree, like I could map out the entire forest. Nevertheless, what I learned on that trip 
was that things don’t always go as planned, and we soon found ourselves lost in the mountain. 
 The beginning of the piece represents our victorious return to the mountain with our youthful 
energy. A triumphant guitar melody over a constant and driving piano accompaniment sets the 
stage. Fast and fleeting arpeggios soon follow that have a built in echo effect to imitate the sound 
flying through the mountain passes. As the movement continues and comes to an end, confusion 
and angst enter the melodic and harmonic language and things come to a sudden halt with a 
rapid descending figuration on the piano. It is at that point, we come to the realization that we 
were lost. 
 The Lento that follows starts with a guitar solo that surrounds us in a moment of peace; despite 
being lost, we could not stop admiring the beauty of the landscapes that nature created. The solo 
is calming and beautiful yet portrays musically the mysticism of the mountain. The piano soon joins 
the guitar in a suave and syncopated waltz. However, at this point in the journey, the beauty of the 
forest is quickly forgotten as everything turns to fear and trepidation as we became disoriented 
and panic sets in. A nervous, agitated and frantic piano solo depicts this moment of the journey. 
Fragments of previous themes are developed and the piece ends with a dashing race to the finish 
with an accelerando in both parts. This culminates on a final fortissimo chord marking the arrival 
home after being lost for over eight hours! — C. Córdova, J. Kacherski, & L. Morita 

Cutberto Córdova Nieto (b.1963) is a composer, lecturer and performer, 
who has presented all around the world including Mexico, Italy, Russia, 
Costa Rica, Canada, Argentina, Prague, Czech Republic, Poland, Turkey, 
and the United States. He has been a full professor of guitar at the 
Preparatory Music Program at the University of Veracruz since 1995 and 
has had many students win top awards in national and international 

competitions. In 2006, he founded the Composition Center for Children of CIMI, which has been 
praised for getting such extraordinary results in students between the ages of nine and twelve with 
a total of thirty international premieres. For more information visit www.cutbertocordova.com.  
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BRAZOS DE DIOS was commissioned by the Society for the Perform-
ing Arts of Houston, Texas for guitarist Susan McDonald and premiered 
in 1997 at the Wortham Center in Houston by Susan McDonald and the 
Houston Ballet Orchestra, Todd Frazier conducting. This revised version 
for piano and guitar was specially arranged for Jay Kacherski and Lina 
Morita who presented the premiere in Houston, Texas in 2018. This 

work for guitar and chamber orchestra or piano is an impressionistic one, inspired by the Brazos 
River’s many tributaries, or “arms”, which become new rivers, connecting Texas and its people. The 
“arms” relate to the seamless movements of the piece and pay tribute to the diversity of cultures 
that make up Texas’ heritage. The river and music tell a colorful and inspiring story of freedom, 
hope and reflection. Brazos de Dios... my grandfather calls the Brazos by that name... the Arms of 
God. I’ve seen it written that way on a map of the Republic of Texas from 1842 (see above). What 
a name. Of all the rivers in Texas, the Brazos is the most intriguing to me. It gets me dreaming. I 
suppose it’s a bit like the Mississippi or the Hudson... but different. It reaches places and events 
that are close to Texans. Its arms flow through the entire state and join it together, touching so 
many generations that have travelled its banks. The many intriguing aspects of the Brazos River 
translate so naturally into a musical response, and the guitar seems the most appropriate instru-
ment to share this intimate expression. — J. Todd Frazier

Todd Frazier (b.1969) is a Composer and Director of Houston Method-
ist Hospital’s Center for Performing Arts Medicine. A graduate of the 
Eastman and Juilliard Schools, he has long been motivated to broaden 
professional opportunities and scope of education for artists and 
expand the role and integrated value of the arts in communities. He 
has spent nearly 30 years forging and supporting research, education 

and accessibility collaborations between education, medicine, and arts & culture communities 
in America, and creating several new institutions and hundreds of new employment oppor-
tunities for artists. As a composer, he has a love for writing and studying sacred choral music 
and composing music inspired by historical events and extra musical materials with a goal of 
illuminating ideas and experiences to inspire and motivate listeners, such as “Buffalo Altar; A 
Texas Symphony,” “Thomas Jefferson; The Making of America” and “Breath of Life.” For more 
information visit www.JToddFrazier.com.



Balleto, and this PRELUDIO FOR GUITAR AND HARPSICHORD. Segovia (who arranged the 
work for solo guitar) then programmed these pieces in concerts, and tried to fool the audiences 
by giving credit to Sylvius Leopold Wiess, one of the preeminent lutenists of the Baroque period 
and the prolific keyboard composer Domenico Scarlatti. It wasn’t long before the charade was 
uncovered, and real composer was revealed. Nevertheless, these works have become beloved 
mainstains in the classical guitar repertoire. — J. Kacherski

Manuel de Falla (1876–1946) is one of the most impor-
tant Spanish Romantic composers of the early 20th 
century and wrote LA VIDA BREVE in 1904. The opera/
zarzuela was a turning point for classical music in Spain as 
it marked de Falla’s embracing of the nationalistic sound 
of Spain in his music. He was highly inspired by flamenco 
music for which he had a great affinity for, and sought 
to incorporate elements of this Spanish folk music into 

the work. In particular, he was greatly drawn to power and emotive capabilities of the “cante 
jondo,” a highly emotional Andalusian singing style similar in affect to the blues style of singing. 
The opera is rarely performed today, but the orchestral sections in the second act, “Interlude and 
Dance”, have become quite popular ever since Fritz Kreisler’s 1926 arrangement of the “Dance” 
under the title “Spanish Dance No.1.” — J. Kacherski & L. Morita
 In this arrangement of the “Spanish Dance No. 1” by Emilia and James Flegel, both the guitar 
and piano are equally important. The arrangers write that the music is “interwoven, just as in 
flamenco, where the singer, dancer, and guitarist interact in passionate expression. The piano 
part took an arrangement for solo piano as its starting point, while harmonies and textures 
were expanded to provide more colorful instrumentation. The virtuosic, brilliant clavier style of 
Domenico Scarlatti (who also lived and composed in Spain) was a big influence on the arrangement 
of the piano part. Idiomatic chord voicings and guitar techniques from the world of flamenco 
were also added to the guitar part.” 
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FRAKTURED is dedicated to all of us who have suffered a fracture from our normal lives: physical 
or mental illness, a sudden loss, a loved one who disappears for a short time or forever, the loss of 
a job or a way of life, even the natural passing of parents or a beloved pet. We all pass through 
moments of torment, of not-knowing. We experience pain at times, and a monotonous dullness 
at other times. Fraktured is a single movement work that passes through all these emotions. The 
painting on the back cover of this booklet is by Nancy Knowles, wife of Frank Wallace, and was 
inspired by this piece. — F. Wallace

Frank Wallace (1952–2020) has been one of the most prolific composers 
of solos, songs and chamber music with classical guitar since the mid 
90’s. His works fill seven CDs on the Gyre label, which also publishes his 
complete scores available at www.gyremusic.com. He has written over 
100 songs cycles with poetry from ancient and modern sources. His works 
have been recorded and premiered by consumate performers like Pablo 

Garibay, Alturas Duo, Jan Bartlema, Boston Guitar Orchestra, ChromaDuo, Duo Cintemano, Duo 
Cordes et Ames, Edel Muñoz, and the New American Mandolin Ensemble, among many others. 
For more information visit www.frankwallace.com.

Manuel Maria Ponce (1882–1948) is arguably one of the most important 
composers for the guitar in the twentieth century. His friendship with Andrés 
Segovia was one of the most important partnerships in the modern classical 
guitar era. In Ponce, there was an extremely gifted and internationally well-
known composer that was willing to dedicate a large portion of his output 
to writing for the guitar (he wrote more sonatas for guitar than for all other 
instruments combined), and in Segovia, there was the foremost guitarist of the 
century, who performed and promoted the works and single-handedly added 

them to the repertoire. 
 Ponce’s guitar works were all written during the height of the Neoclassical period between 
1925 and 1948. Along with the propensity to write in that style, Ponce had a keen ability to 
stylistically impersonate the works of the past. Given this talent and ability, Ponce was urged by 
Segovia to write pieces in the baroque style in order to help fill the gaps in the guitar repertoire. 
For this reason, Ponce wrote many pieces that imitated baroque music such as his Suite in A Minor,  
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Brazilian pianist Lina Morita made her Carnegie Hall debut in 2013. Her 
international career has taken her throughout the U.S., Brazil, Mexico, 
France, and the Czech Republic. Most recently, she has been invited 
to present solo recitals at Salão Leopoldo Miguez in Rio de Janeiro, 
Brazil; Mexico City at the Museo Mural Diego Rivera and at La Escuela 
de Musica “Vida y Movimiento” del Centro Cultural Ollin Yoliztli. Other 
venues in which she has performed include II Festival Eleazar de Carvalho, 
IX Festival de Música de Santa Catarina in Brazil, the Music Center at 
Strathmore in Maryland, Atlas Performing Arts Center in Washington 
DC, and prestigious concert series at the National City Christian Church, 
the Church of the Epiphany in Washington DC, the Vienna Presbyterian 
Church in Virginia, and the Bertramka House in Prague.  

 As a performer and pedagogue, Lina Morita has performed recitals and taught master classes 
at colleges and universities throughout the United States and has collaborated with renowned 
musicians such as flutists Susan Milan, Ransom Wilson, Ian Clarke, Jim Walker, clarinetists Mark 
Nuccio, Robert Spring and cellist Dennis Parker. Her solo and collaborative performances have been 
featured on Radio MEC FM in Brazil and WRKF 89.3FM in Baton Rouge, Louisiana. Her recording 
The Songs of Keith Gates with soprano Carol Lines was released on Centaur Records in 2012, and 
Walter Burle Marx with cellist Dennis Parker on the Nucello Recordings label. 
 As a concerto soloist, Morita performed Mozart’s “Jeunehomme” Concerto and the Chopin’s 
F Minor Concerto with the Ars Nova Chamber Orchestra in Washington D.C. and Virginia. Other 
soloist appearances include Gershwin’s Rhapsody in Blue and Beethoven’s Concerto No. 4 with 
the Lake Charles Symphony in Louisiana and the Washington Sinfonietta in Washington DC. 
 Lina Morita received the Doctor of Musical Arts degree in Piano Performance and Literature 
from the Eastman School of Music; the Master of Music degree from Rice University; and the 
Bachelor of Music degree from Indiana University. Her primary studies have been with Nelita True, 
Robert Roux, Edmund Battersby, and Michel Block. Morita is currently an Associate Professor of 
Piano at McNeese State University in Louisiana.

“Virtuosismo” and “technical dominance” are the words used 
by the press to describe American guitarist, Jay Kacherski.  
A native of New York, Kacherski has performed around the 
world as a soloist and member of the Grammy nominated 
Texas Guitar Quartet. He has performed at distinguished 
music festivals and venues such as the Festival International 
de Guitarra de Taxco, Mexico, the Brevard Music Center, 
Round Top, the New Orleans International Guitar Festival, 
and the International Guitar Art Festival in Shenzhen, China. 

He has also collaborated with Grammy-winners and nominees such as the chamber choir Conspirare, 
Chilean flutist Viviana Guzman, and the Los Angeles Guitar Quartet.
 Kacherski spent two years living in Mexico as a Fulbright Scholar and member of the guitar 
faculty at the Escuela Nacional de Música, the music conservatory for the National University of 
Mexico (UNAM) researching, performing, and promoting contemporary classical guitar music of 
Mexico.  His guide and teacher for this work was the world-renowned Mexican guitarist Dr. Juan 
Carlos Laguna.  Kacherski created a complete catalog of Mexican guitar works with links to videos, 
audio, scores, and more that can be found at www.kacherskiguitar.com.  His debut solo album 
Synthesis: 20th & 21st Century Guitar Music from Mexico was the culmination of this work. The 
recording, on the Frameworks Records label, has been hailed as a “…brilliant album” and “one of 
the finest guitar solo recordings of recent years” by Soundboard magazine.  
 Kacherski is currently on the guitar faculty at Loyola University of New Orleans, the University 
of New Orleans, and McNeese State University, as well as NOCCA, the New Orleans Center for 
Creative Arts. As a teacher, his students have been finalists and winners of international solo and 
chamber music competitions and recipients of scholarships for continued study. He is the Artistic 
Director of the Houston Classical Guitar Festival and Competition and the Director of the Francis 
G. Bulber Youth Orchestra Guitar Program. His academic studies include a Doctor of Musical Arts 
degree from the University of Texas at Austin, a Master of Music degree in Guitar Performance and 
Literature from the Eastman School of Music, and undergraduate degrees from Florida Southern 
College where he graduated with honors.   


