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For	Soprano	or	Tenor	and	Piano*	
	
	

Music	by	J.	Todd	Frazier	
	
	
	

I.	
“We	Hold	These	Truths”	

Text	by	Thomas	Jefferson	(1743-1826)	
From	The	American	Declaration	of	Independence	from	England	

	
II.	

“Summer	in	the	South	-	A	Prayer”	
Poems	by	Paul	Laurence	Dunbar	(1872-1906)	

	
III.	

	“The	Dying	Soldier’s	Last	Request”	
Poem	by	William	Munnerlyn	(1842-1864)	

From	a	Letter	to	his	Sister	
	
IV.	

“Wild	Horses”	
Original	Words	and	Music	by	Jean	Ritchie	(1922-2015)	
Interpretation	and	Arrangement	by	J.	Todd	Frazier	

 
 
 
 
 
 

*optional	versions	of	I	and	IV	adding	violin,	and	extended	version	of	III	provided	at:	www.jtoddfrazier.com	
	



 
	

Program	Notes:	
	
Songs	 of	 America	 invites	 audiences	 to	 reflect	 on	 the	 dream	 of	 America,	 the	 thirst	 and	
struggle	for	freedom,	of	how	far	we	have	come,	on	those	that	have	suffered	for	the	cause,	
and	 the	 hopes	 and	 challenges	 of	 the	 future.	 Thomas	 Jefferson,	 with	 graphic	 imagery,	
describes	 the	price	of	 freedom;	“The	Tree	of	Liberty	must	be	nourished	 from	time	to	 time	
with	the	blood	of	Patriots	and	Tyrants,	it	is	its	natural	manure.”		
	
“We	Hold	These	Truths”	sets	the	first	lines	of	the	Declaration	of	Independence,	recalling	
the	 vision	 of,	 and	 challenge	 to,	 America	 and	Americans,	 through	 the	words	 of	 the	 third	
president	of	the	United	States,	Thomas	Jefferson.	
	
The	set	continues	with	the	combined	setting	of	“Summer	in	the	South”	and	“A	Prayer”	
by	Paul	Lawrence	Dunbar.	The	son	of	slaves,	Dunbar	wrote	at	the	end	of	the	1800s,	more	
than	100	years	after	the	adoption	of	the	Declaration.	He	writes	of	his	love	of	nature	and	of	
life	 idealized,	 juxtaposed	with	 the	worldly	 challenges	 of	 living	 as	 a	 black	man	 in	 a	 time	
where	inequity	continued.	
	
Following	is	*William	Munnerlyn’s	beautiful	letter	to	his	sister	written	88	years	after	the	
Declaration,	 “A	 Dying	 Soldier’s	 Last	 Request”.	 Similar	 to	 Dunbar,	 his	 letter	 not	 only	
evokes	 nature	 and	 love	 of	 life,	 but	 also	 commitment	 and	 loyalty	 to	 family	 and	 country.	
William	wrote	the	 letter	at	age	22,	 just	before	being	shot	dead	fighting	in	the	war	of	the	
states.	 It	 reminds	 us	 of	 an	 age	 of	 literary	 thoughtfulness	 and	 sophistication	 rarely	 seen	
today	and	 is	additionally	poignant	and	 thought	provoking	after	 “We	Hold	These	Truths”	
and	Dunbar’s	poems,	as	Munnerlyn	was	a	Confederate	soldier.	
	
The	set	concludes	with	an	interpretation	and	arrangement	of	the	Appalachian	folk	song	by	
Jean	 Ritchie,	 “Wild	 Horses”,	 originally	 for	 lap	 dulcimer	 and	 voice.	 This	 work	 provides	
wonderful	contrast	to	the	previous	songs	and	music,	not	only	in	tempo	and	style,	but	also	
in	its	representation	of	freedom	as	an	unbridled	thirst	in	nature	and	an	ultimate	ideal	for	
man	with	verses	 like;	 “Out	of	 the	way,	you'll	get	run	over;	Wild	 things	never	will	bear	 the	
rein!	Fly	the	fences,	smash	the	clover.	Out	of	the	way	they're	(Wild	Horses)	gone	again!”	
	

	
	

	
	
	
	

	
*	a	relative	of	the	composer	and	nephew	to	Margaret	Munnerlyn	Mitchel,	author	of	“Gone	with	the	Wind.”	



We Hold These Truths 
 

Thomas Jefferson was born on April 13, 1743, in Shadwell, Virginia. He 
was a draftsman of the U.S. Declaration of Independence; the nation's first 
secretary of state (1789-94); second vice president (1797-1801); and, as the 
third president (1801-09), the statesman responsible for the Louisiana 
Purchase. Jefferson died in bed at Monticello (located near Charlottesville, 
Virginia) on July 4, 1826. 
 
To the task of composing the American Declaration of Independence from 
England, Benjamin Franklin, the internationally respected senior member of 
the Continental Congress, quickly declined, stating, “I make it a policy 
never to write documents subject to editing by others.” John Adams, the 
seasoned and experienced politician, was then called upon. Adam's said, 

“There are three reasons why I should not accept this honor: first, I am disliked and obnoxious, so the document 
would lack credibility; second, it should be written by a Virginian; and third, Thomas Jefferson is ten times a 
better writer than I.” The daunting task then came to the 33 year old Jefferson, who composed the draft in 1776 
over a 17 day period in a hotel room in Philadelphia. Among the activities which helped focus and inspire his 
mind and words during this period was music - the playing of his violin. 
 
Jefferson said the object of the Declaration was “not to find out new principles, or new arguments, never before 
thought of, not merely to say things which had never been said before; but to place before mankind the common 
sense of the subject, in terms so plain and firm as to command their assent, and to justify ourselves in the 
independent stand we are compelled to take. Neither aiming at originality of principle or sentiment, nor yet 
copied from any particular and previous writing, it was intended to be an expression of the American mind, and 
to give to that expression the proper tone and spirit called for by the occasion.”  
 
The words of the American 
Declaration of Independence that 
modern Americans most embrace, 
are found in the preamble, and set in 
We Hold These Truths: "When, in 
the course of human events, it 
becomes necessary for one people to 
dissolve the political bands which 
have connected them with another, 
and to assume, among the powers of 
the earth, the separate and equal 
station to which the laws of nature 
and of nature's God entitle them, a 
decent respect to the opinions of 
mankind requires that they should 
declare the causes which impel them 
to the separation. We hold these 
truths to be self-evident, that all men are created equal, that they are endowed by their Creator with certain 
inalienable Rights, that among these are Life, Liberty and the pursuit of Happiness. That to secure these 
rights, Governments are instituted among Men, deriving their just powers from the consent of the governed, - 
That whenever any Form of Government becomes destructive of these ends, it is the Right of the People to alter 
or to abolish it, and to institute new Government, laying its foundation on such principles and organizing its 
powers in such form, as to them shall seem most likely to effect their Safety and Happiness." Thomas Jefferson 
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I. We Hold These Truths

    Text: Thomas Jefferson (1743-1826)
Music: J. Todd Frazier (b. 1969) 

for Soprano or Tenor and Piano
an excerpt adapted from the original version for 

Voice, Chorus, Violin Narrator, Actor and Orchestra
from the Oratorio "We Hold These Truths"

(generous use of 
sustain pedal 

throuhgout)

for Renee Fleming
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Paul Laurence Dunbar was the first African American to gain national eminence as a poet. Born 
in 1872 in Dayton, Ohio, he was the son of ex-slaves and classmate to Orville Wright of 
aviation fame. Although he lived to be only 33 years old, Dunbar was prolific, writing short 
stories, novels, librettos, plays, songs and essays as well as the poetry for which he became well 
known. He was popular with black and white readers of his day, and his works are celebrated 
today by scholars and school children alike. His style encompasses two distinct voices, the 
standard English of the classical poet and the evocative dialect of the turn of the century black 
community in America. He was gifted in poetry, the way that Mark Twain was in prose, and in 
using dialect to convey character. 
 S u m m e r  i n  t h e  S o u t h  

The oriole sings in the greening grove 
As if he were half-way waiting, 
The rosebuds peep from their hoods of green,  
Timid, and hesitating. 
The rain comes down in a torrent sweep 
And the nights smell warm and pinety, 
The garden thrives, but the tender shoots 
Are yellow-green and tiny. 
Then a flash of sun on a waiting hill, 
Streams laugh that erst were quiet, 
The sky smiles down with a dazzling blue 
And the woods run mad with riot. 
 

A P r a y e r  
O LORD, the hard-won miles              
Have worn my stumbling feet:   
Oh, soothe me with thy smiles,              
And make my life complete.   
The thorns were thick and keen              
Where'er I trembling trod;   
The way was long between              
My wounded feet and God.   
Where healing waters flow              
Do thou my footsteps lead.   
My heart is aching so;             
Thy gracious balm I need. 
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II. Summer in the South: A Prayer

Text: Paul Lawrence Dunbar (1872-1906)
Music: J. Todd Frazier (b. 1969)

For Soprano or Tenor and Orchestra or Piano
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Wild Horses 
 
 

Words and Music: Jean Ritchie (1922-2015) 
Interpretation and Arrangement: J. Todd Frazier (b. 1969) 

 
Of Wild Horses, Frazier explains: “When asked by Renee Fleming to arrange 
Jean Ritchie’s Wild Horses for Orchestra and Voice, I embraced the opportunity 
immediately. After my first hearing of Jean’s original voice and dulcimer 
recording of Wild Horses from her album Mountain Hearth & Home, I became 
mesmerized by the song. I also felt it would provide wonderful contrast paired 
with We Hold These Truths, not only in tempo and style, but also in its 
representation of freedom as an unbridled thirst in nature with verses like; “Out of 
the way, you'll get run over; Wild things never will bear the rein! Fly the fences, 
smash the clover. Out of the way they're (Wild Horses) gone again!” 
 

Drawing upon my own familiarity with and playing 
of the dulcimer and bluegrass/folk guitar, I 
immediately searched for a way to create an 
orchestral arrangement that retained the authentic style of Ritchie’s playing and 
singing, something that I knew could be lost in a straightforward orchestration. 
What resulted is much more than an orchestration, and even more than an 
arrangement, its a work inspired by and based on the original, but expanded in 
many ways: a fiddle solo written for the concertmaster, a modulation, multiple 
interludes and responses for the orchestra, opportunities for the voice to 
expressively embellish, and a non traditional strumming approach with the strings 
that is meant to retain the warm open string, resonate quality of the lap dulcimer 
so unique in Jean’s recording. 

 
Over the hills and over the mountains, Over the ridges high and low, 

See the dust and listen to the thunder look-it them wild horses go! 
Run, come a long my pretty little thing, Run, come along, my darlin'; 

Run, come along, we'll take a little trip, Over the hills to Harlan. 
 

Round the bend comes Old Ninety-seven, Hear her holler, hear her strain! 
Horses scream and paw for Heaven, Runnin' a race with a railroad train! 
Oh, run, come a long my pretty little thing, Run, come along, my darlin'; 

Run, come along, we'll take a little trip, Over the hills to Harlan. 
 

Out of the way, you'll get run over; Wild things never will bear the rein! 
Fly the fences, smash the clover. Out of the way they're gone again! 

Oh, run, come a long my pretty little thing, Run, come along, my darlin'; 
Run, come along, we'll take a little trip, Over the hills to Harlan. 

 
Wind in the mane and the devil in the saddle, Fire in the hoof and blood in the eye! 

Who knows, who knows where they're goin', but Look-it them wild horses fly! 
Oh, run, come a long my pretty little thing, Run, come along, my darlin'; 

Run, come along, we'll take a little trip, Over the hills to Harlan… 
  
Words and Music © 1964, 1971 Geordie Music Publishing 
Interpretation and Arrangement © 2013 J. F. Brazos Enterprises, Ltd 
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IV. Wild Horses

Words and Music: Jean Ritchie
Interpretation and Arrangement: J. Todd Frazier

Words and Music © 1964, 1971 Geordie Music Publishing
Interpretation and Arrangement © 2013 J. F. Brazos Enterprises, Ltd.

for Renee Fleming

(or slightly slower, at vocalists direction)

For Soprano (or Tenor) and Orchestra or Piano
(Am version with solo)
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44

Voice

Pno.

40 ∑

40 œœœ œœ ≈ œ œœ## œ œn œ# œ œ

J
œœœ ‰ ‰ œ œ Jœ ‰

p

∑

œ# -
.œn œ#œ œ# - œœn - œn œn œ œ# - œ œn - œn

‰ jœœ œ œ œn œ

∑

‰ . Rœ œ œ œ œ œœ œ œœb œœ# - œœ œ- œn˙̇- Ó

œ œ œ œ œ œ Jœ ‰œ œ œ œ# œ
f

7



&

&

?

42

42

42

Voice

Pno.

43 ∑

43 œ- œ œ œ œœ# - œœ œ# œ œn œ# œ œ œ# - œ œb - œ

œ œ œn œn œ œ Jœ ‰œ œ œ œ# œ

∑

‰ R
œœ ≈ œœ## œœ œœnn œ# œ œ# œ œ- œ œœ œ œn

jœ ‰ œ œ œ
œ rœ# œ œnœ

P

∑

œœ œœ ≈ œœ## - œœ œ# œ .œ œb œn œnœ œn œn œ# - œ œ
-

œ œ œ œ œ œ Jœ ‰œ œ œ œ# œ

&

&

?

42

42

42

44

44

44

Voice

Pno.

46 ∑

46
œ- œ# - œ œn œ- œ œn œn

œ œn - œ œ œ
f

∑

‰ . Rœœ ≈ œœ œœ œ# œ œ œ œn œ
˙̇ œ- .œ œ- .œ

‰ Jœ œ œ œ jœ ‰œ œ œ œ œ œ
p

∑

œ œ œ œ œ# œœ- œ œ# - œœ œœ œœnb œ#
-
-
œn œ œn

-

‰ jœ œ œ
rœ .œ œ

Jœ ‰œ œ Œ œ œ œ# œ
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&

&

?

42

42

42

Voice

Pno.

49 ∑

49 œ- œ œ œ œ- œ œ# œ œn œ# œ œ œ# - œ œb - œn

œ œ œn œn œ œ Jœ ‰œ œ œ œ# œ
f

∑

.œ œœ œœ## œ œœ œ# œ
-

œ œ œ œn ‰œ œ œ œ# - œ ≈ œ-

œ œ
œ œ œ œ Rœ# œ‰ œ œœn -
œ &

P

∑

œ- œ œ œ œœ# - œœ œ# œ œn œ# œ œ œ# - œ œb - œn

œœ œ œ œ œ œ Jœ ‰œ œ œ œ# œ?
f

&

&

?

42

42

42

44

44

44

Voice

Pno.

52 ∑

52

.œ œœ œœ## - œ œ œ

œ œn - œn œ œ
p

∑

..œœ- œ# œ- œ œ œ# œœ- œœ œ œ œ# - œ œœnn - œœ#b -

‰ Jœ
œ œ rœ œ œ ‰ jœn -œ œ Œ œn-

f œ- œb œ œ œ œ œ- œ œ œ œb .œ
Wind in the mane and the dev il in the sad dle,

Œ ‰ .
rœ .œb œ ≈ œœ œnœœn - œb ..˙̇b

-
œœ

‰ . rœb Œ ‰ . rœn œ œbœb-
œn- œ œ œ œ œ

f F

- -
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&

&

?

43

43

43

Voice

Pno.

55 œb - œb œ œ œ œb - œ œ Jœ ‰
Fire in the hoof and blood in the eye!

55 .œb œ .œ œ ≈ .jœn œ œ œ
œb - œœb

œ œn œ œ œ
œ

‰ jœb ‰ . rœn œ œb œ œ
œb œn œ œ

œ- œb œ œ œ- œ œb œ œ
Who knows, who knows where they're go in', but

œb œ œ .œ œ œb œœ œ œ .œ œ œ ≈ œ œn œ
‰ jœb Œ ‰ . rœn œ œbœb œn œ œ œb œ œ

œb - œ œ ˙
Look it them

.œ œb .œ œ .œb œœ œb œ œ .œb œ

œb œb œn œ œ ‰ jœb

- -

&

&

?

44

44

44

Voice

Pno.

58 œb œb - œ
wild hors es

58 œ œb œb .œ œ ≈ .jœœ œn ≈ œb œb

œb œb œb œb œbjœb œ œb œn œb

.-̇ œb
go! Oh,

.œb œ œ œb œ œ œb œn - .œ.œ œ œn - œb œ œ œ œ œn œb œ
œb œb œb œb œb œ Jœ ‰œ œn œb œn œb

f

œb - œ œ œ œ œ- œ œ œ œ œb
run, come a long, my pret ty lit tle thing,

..œœb œ œ .œ œb œ œ.œ œ œn œb œ .œb œn œb œ

œb œb œb œb œb œ Jœ ‰œ œ œb œn œb
F

- - - -
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&

?

42

42

42

44

44

44

Voice

Pno.

61 rœn - œ œ œ œ œ œb - œb œ
Run, come a long my dar lin'

61 .œb œb .œ jœ œ œ œ.œ œb œn œb œb œn œb œb œ œ œ œ

œb œb œb œb œb
œ rœb œn œbœ

œb - œ œ œ œ œ- œ œ œ œ œb
Run, come a long we'll take a lit tle trip

.œb œ .œ œb .œ œ œn œ œb.œ œ œn œb œb œn œb .œ œb
œb œb œb œb œb œ Jœ ‰œ œn œb œn œb

rœn - œ œ œ œb - œb
O ver the hills to

.œb œb œ œ œ œ.œ œb œ

œb œb œ œb œb

- - - - -

&

&

?

44

44

44

Voice

Pno.

64 œ- œb .˙
Har lan.

64

‰ . Rœb ≈ œ œ œn œn œb œb œb œ˙̇b œ- .œ œb -
.œ

‰ jœb œb œ œ œ jœ ‰œb œ œb œb œ

p

p

˙ Jœ ‰ œb
Oh,

œb œ œ œœb œn - œœ œb œn - œœb œœb œœbn œn -
œb œ œb

-

‰ jœb œb œ
rœ .œb œn

Jœb ‰œb œ œ œb œn œb

f œb - œ œ œ œ œ- œ œ œ œ œb
run, come a long, my pret ty lit tle thing,

œb - œ œ œb œœ- œœ œn œb œb œn œ œb œn - œb œn- œb

œb œb œb œb œb œ Jœ ‰œ œ œb œn œb
f

- - - -
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42

42

42

44

44

44

Voice

Pno.

67 rœn - œ œ œ œ œ œb - œb œ
Run, come a long my dar lin'

67

.œb œœbb œœn# œ œœb œn œb
-

œ œ œb œbœ œb œ œn - œ ≈‰ œ-

œb œb
œb œb œ œb Rœn œ‰ œb -œ

œbœ &
P

œb - œ œ œ œ œ- œ œ œ œ œb
Run, come a long we'll take a lit tle trip

œb - œb œ œb œœ- œœ œn œ œb œn œ œb œn - œb œn - œb

œbœ œb œb œb œb œ Jœ ‰œ œ œb œn œb?
f

rœn - œ œ œ œb - œb
O ver the hills to

.œb œœbb œœn# - œ œb œb

œb œb - œ œb œb
P

- - - - -

&

&

?

44

44

44

Voice

Pno.

70 œb - œb .˙
Har lan.

70

‰ . R
œœ ≈ œœ œœ .œb œ ≈ œœ œwwb -

‰ jœb œb œ œ œ jœ ‰œb œ œb œb œ
F

.˙ Jœ ‰

Œ ≈ œ œœ œn œ œ œ œb œRœ œœœ
- œœbb ..˙̇

‰ . rœb œb œ rœ œb œn ‰ jœœb œ œb
π

π œb - œb .U̇
Har lan.

∑

∑

- -

U

U
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73 w

73 ‰ . rœœb ≈ œœ œœ .œb œ ≈ œœ œ

‰ jœb œb œ œ œ jœ ‰œb œ œb œb œ
π

w

..œœb œœ ≈ œœ œœ œ œ œ œ œb œRœ œ
‰ jœb œb œ rœ œb œ ‰ jœœb œ Œ œb

w

..œœb œœ ≈ œœ œœ ≈ œb œ ≈ œœ œ

‰ jœb œb œ œ œ jœ ‰œb œ œb œb œ

&

&

?

Voice

Pno.

76 w

76 œb - œb œ- œb œœ- œœ œn - œb œb œn œ œ> œn > œb œn > œb

‰ jœb œb œ rœ œb -
œn ‰ jœ-

œb œ Œ œb-

Jœ> ‰ Œ Ó

Jœb > ‰ Œ Ó

J
œœœbb> ‰ Œ Ó

ƒ

ƒ

>
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